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New Town New Wave, 2018, is a compelling new installation by 
filmmaker and sound artist Mark Lyken, developed following the 
Namwon Sound Art Residency that he undertook in November 
2017 at the former KBS (Korean Broadcasting System) building in 
Namwon, South Korea. It is installed in our upstairs space alongside 
Namwon Broadcasts, 2017, a new 20 minute soundwork recorded 
during an improvised performance by Lyken in the KBS basement 
machine room, comprising sounds and field recordings he gathered 
in and around the building during the residency. 

A two-channel work, New Town New Wave comprises two screens, 
each with a fixed camera shot of 20 minutes duration. The first shot 
frames a high window situated on the stairs leading up from the 
basement level of the KBS building and through which a Korean 
Maple sways gently in the wind. In the second shot, a shaft of 
afternoon light falls across the foyer leading through to the empty 
KBS theatre. Lyken has established both shots in transitory spaces 
and he has fixed both on apertures in the building fabric that 
offer a brief connection to the world outside. As we see, activity 
in the building is low, and so these are moments we are invited to 
meditate upon: a high sky light, blue sky and flame red tree foliage; 
the fading afternoon light catching patterned window lead work. 
We hear initially a few ambient sounds that reflect distant or passing 
activity, but soon synthetic beats and a polished broadcast voice 
give way to a rousing chorus of hieratic singing. This is New Town 

New Wave (The Deullorae of Imsil), a reel-to-reel KBS transmission 
originally aired at 10:45pm on August 23, 1976 and the only example 
of an actual KBS broadcast found during Lyken’s residency.  

Set against Lyken’s shots, the broadcast is an anachronistic presence. 
The now decommissioned KBS building has a quiet air that is 



disrupted not only by the propaganist editorial direction of the 
40 year old transmission but by the sheer communal vocal effort 
and collective energising it features. As the programme begins, 
its announcer introduces the Saemaul Undong or New Community 
Movement whilst harmonies of voice in song fill the air. We are 
listening (we quickly learn) to Imsil Dulnorae, a Nongyo (Farmers’ 
Song) or Deullorae (Field Song) sung by workers from the village 
of Duwol-ri in the county of Imsil-gun, north west of Namwon. The 
song has a 400 year heritage and had itself almost disappeared, but, 
revived by two village elders, it now a part of the daily routine of 
the villagers. 

In the broadcast, Imsil Dulnorae is extolled for its role in fostering 
social cohesion and cultural pride in Duwol-ri within the wider 
context of the New Community Movement. Initiated by President 
Park Chung-hee in 1970 to modernise the South Korean rural 
economy and infrastructure in the face of urban expansion and 
development, the Movement saw Park provide each of the nation’s 
33,267 villages with 335 bags of cement, a half ton of iron rods and 
a plan. The 20 minute broadcast provides a fascinating glimpse of 
a small rural community’s implementation of the initiative’s aims: 
a completed water system and a village united through the revival 
of Imsil Dulnorae both demonstrations of its achievement of self-
reliance, one of the key slogans of the Movement.

The spirit of development so germane to the New Community 
Movement, and espoused by the Duwol-ri villagers, sits at odds 
with the stillness in Lyken’s shots. As we watch, purpose and 
progress feel not so much absent as attentuated, much as Lyken 
might stretch out a single sound. Seasonal and dirunal rhythms 
persist, though here their full vigour is made remote. 






